
HE playgoer who seeks to point a

1 moral In the plot or characterizationsof "In the Bishop's Carriage"Is going to have his hands
full. The play was not designed

for any such purpose. It Is quite evident that
the glamour which our old friend Raffles
threw over polite peculation had touched
the mind of Miss Michelson before the plot
of her sprightly romance luxuriated Into

print.
The task of idealizing the character of a

thief Is a delicate one. Few w-riters succeed
x. ~ u « »im£. TTrkrrmnc whn
ill uuiiift It a ocvvjiiu iiuiv -»« j
evolved the Raffles Idea, found but little encouragementfor the encore he attempted to

take with his Stlngaree "tories, although
this same Stlngaree was more of a man and
a h» ro than Raffles himself. But he lived
away out In the Australian bush, dust coveredand roughly clad. The only hint of the
drawing room which he kept about him,
outside of an habitually polite manner of
address, was a monocle. And a monocle Is
not a sufficient mark of polish to content
the casual reader of fiction or the playgoer
who frankly declares that he goes to the

o/iltil v tf\ hf flmilSfd.

And this playgoer, by the way, 19 entitled
to a great deal of respect. The person who
says he wants to get Into his evening
clothes after a hearty dinner and travel down
town In order to be solidly Instructed is

very often something of a hypocrite.
There is not mu<h use in hoping to gain

success for a play whose hero is not acceptableto the ladies. Hence It is that
Raffles long remained a popular ngure in

circles of retinement, while Stlngaree was

left in tlie solitudes of Australia.
*

C. M. S. McClelland was prompt In perceivingthe possibility of putting Raffles
Into petticoats. In that particular professionany disguise Is permissible. His Leah
Kleschna presents much the same figure on

the stage that Nance Olden does. In the
plots of both plays the sann- cr.meiuiy assertsItself anil is In both instances ineffectuallynu t. The "heart interest" which
managers so positively demand can he suppliedonly by making the cultured Kentleinariof the story f;ill In love with the pretty
and vivacious criminal whom he Quixoticallyundertakes to reform. The Idea is not
a pleasant one. The ordinary play which
deals with a woman who h;.s had a past
contents itself with wringing lears of sym-

pathy r<>r me nopvinsncn «t n«*r pusuiuii.
The suggestion to bo gathered from ro'.^s of
th>- Kleschna-Olden type is that the woman

who h.is had a past may live happily ever

after, provided she combines with her moral
obliquities a pert talent for eracksmanship.
Yet a piece of this sort is a breezy lelief
from the epigrammatic superticiality of the
problem play. Its Intent is wholesome, even

though its logic may not be sound. The. averagemodern comedy invites cynical Interestby pointing out that people who lire regardedby society as examples of proprietyaresadly susceptible to various forms of
Human weakness, rxance uiut;n is c\iutuuj

Intended to remind us that characters which
are regarded as .|Ulte abandoned may have

good in them if circumstances will but permitits development. The doctrine is unquestionablycorrect in its morality, but it
la likely to become obscure even to the degreeof effaeement when handled with the
dashing sprightiiness of the modern ro..~A" .-vl.l ficViinnoH nnvollet wnnM
maiitri nu uiu-i«cmuuxu

not have dared to draw such a character.
The bent that Dickens could do for Nancy
Sykes waa an end of pathos and self-sacrificeso complete as to atone for all her
faults, whether they w<re due to circumstancesor natural Inclination. Truly, we

grow more charitable as the years pass.
*

"Forty-five Minutes from Broadway'' did
not demonstratf that th» public must have
musical comedy or languish. The only min-
utes In it that were found quite satisfactory
were those occupied by the work of Fay
T'-mpIeton and Victor Moore. Fay Temple- J
toa enjoys a popularity which survives any
degree of deficiency in the play engaging
her services. On> disadvantage that this
production had to face was tlu- fact that lis
best points were unite familiar before it ar-

rived, tieorge M Cohan's song hits had
UCTJl n UiailCU <lliu OUT' i ilium/' v* nitv> h nt

familiarity. Miss Templeton is one of the
people of the stag*- whom performers them-
elves love to applaud. . "She is an artist.-'

1> a professional criticism of her that is
almost universal. Her tapabilities for se- I
rlous work are confidently asserted on all
hands Some effort was made to give her
«»-rious work in this performance. Hut tnr«
esty and emotionalism <lo not successfully
combine.

*

In "Tlie Tourists' Ri<!mrd Golden re;.p-
peu.r>Ml In Washington. 11<- has not been
seen since the production of "The Bad Samaritan.in which lit made v«ry good
here, and immediately after made very bad
in New York. Mr Golden has had some

very distinguished comedy successes during
his care«r, but there are many playgoers
who will never barn to thoroughly like his
performances.

*

l.ast week in Baltimore William Kaverw1'.ini 1'iiiif tin i.r.l. I nt.ifti rit. r>.u'. if e

one of the severest trials an actor lias to
face. A noisy theater parly interrupted the
piay to such a degree that the star yielded
to an Impulse which must be frequent w iBi
conscientious players, arid stepped out of
the character long enough to nu.ke an appeoJfor courteous attention. Some criticismhas been offered as to the propriety
of his ourse. There are limits to human
patience, and the knowledge that such a

public rebuke is possible may have a desir-
ciui* i iin i vii iu< unai'ivmi'- ivuui>ui>,

though the actor who delivers them Is somethingof a martyr. No l»ss a player than
K. S. WHlard. during a Washington engagrmrnta number of years ago. abruptly
interrupted his impersonation of David Gar.
rick to st'-p down to the footlights and say,
"L'nless the audience is quite th«* performun «< i<<i it i\nt o > AII If U'udo 1, » »
anv xuiiiivi to v««. *«. t*n' n iiiuil*

derbolt. But the poitlon of (he audience
to whom the reproof particularly applied
was qulit for the remainder of the evening.
The completeness with which he returned
to the character a few seconds Alter, redirectingthe interest of the spectators to the
plot of the play despite the sensational interruption,was a harvelous demonstration
of his art.

In the voting for Mantells repertory
there was one ballot of which the writer
kn/twM thflf found uo simDOrt worth men-

Honing. It was for "Romeo and Juliet,"
cast by an old playgoer, who cherishes in
his consciousness fond recollections of
adolescent Joy In beholding Robert Mantellas a beau ideal of stage lovers. That
wad when he was Fanny Davenport's leadingman. Miss Davenport, by the special
arrangement for the American rights to
isardou's plays, an arrangement which contributedenormously to her success, bad
made a production of "Fedora." Her leadingman was Robert Mantel!, a young
Scotch actor, but little known, and conctrnia*whom there went as positive ex-

TH1
pectatlons of any sort. His appearance aa
Ix>rls Ipanoff was a record event. He
shared honors with the star In the fullest
sense of that much-abused phrase, and
f horo yDora noror onv avMon/«Aa that Ulaa

Davenport In the slightest degree resented
the distinction he had attained In her company.
Mantell was recognized as a great actor.

But It was not suspected then nor much
later, that he would be an exponent of
robust classic roles. He Is far away from,
pernaps, we must say, xar auove, cnaractersof melodramatic quality like Lorls. But
those who remember him In the part could
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not fail to be interested in seeing him once

more as a prince of lovers. Especial interesthas been manifested in Mr. Mantell's
Hamlet. The fact that he is a good HamletWits years ago within the knowledge of
those who oared to inform themselves in
the matter. When he was playing a repertorywhich included such pieces as "The
Corsican Brothers ' and ".\lonbars," he
would occasionally reserve a Saturday
nigh! {' ! the gratification of his personal
inclination for the poetic drama. His
"Hamlet was good. Indeed, if a personal
opinion may tr- ventured few Hamlets are

bad. No character in the drama lends it-

"Shakspere.''
These innovations 111 spelling lead to

dangerous ground. They are an open invitationto tl:e Baconians to get busy
again.

'flie curse launched 0:1 the man who
tampers with the Axon poet's, place of
interment extends even to the dramatist
who meddles with his plays. Practical
evidence is all in favor of the proposition
that Cibber made a very good job of it
when he re-wrote ihis tragedy. Without
some of his stalwart interjections it
would be a comparatively tame affair.
The performances which omitted them
have almost invariably been rejected by
the public. Hut somehow or other it becamea habit to abuse him. and even the
actors who have profited by his clevernesshave fallen Into it. As the public ap

I » X .TV# n.lfan/.A« tka

st If so successfully to variations of individualtemperament. Kven the French
actor, Mounet-Sully, offered an explosive
and higl.lv declamatory llanilet In a fashionwhich ill the course of the performance
became Interesting and plausible. It was a

surprise to hear him recite the Soliloquy
with the vociferous agitation of a man in
actual terror of nightmare. Yet this mode
of expression was what a Frenchman in
llamh t .s position might reasonably be expectedto adopt. Mr. Mantell's Hamlet was

the romantic Hamlet. The picture he drew
was that of a youth endowed with all the
grafts Cits l UI»W :i i»\ »* «'-»»».JUTsympathyin his grief was more than the
interest in his revenge.

#

Poor old Colley V'ibber! The fashion of
abusing him which was set by Alexander
Pope and Dr. Johnson has been followed
until it has become a tradition. Elsewhere
Mr. Manteli announces his intention of
eventually going back to the original of
Kirhard III and discarding the fibber
version. There if a certain resentment
that follows the man who tampers with
Shakfifjiipitrp Or. hs M.uiti-II si,ells him.

picoaliuu ui «MKiui.ca IHC

disposition to hold him in an attitude of
demi-deltication recedes. 11 is the intense
humanity of his charaeteis that charms,
and the apt application of his philosophy
to every-day life that renders him helpful.As he is better understood he becomesmore mortal, and the fact that
some modern dramatists have ventured,
like frolicsome small boys, to shy an occasionalrock at him, is only proof that
he is again walking- in our midst a supremeartistic influence. But some of the
nl<ivn ha t 11 r n Allt f * It A i Urtn ftt

those Loudon audiences who insisted that
the most exalted classic characters should
occasionally drop Into the vernacular of
their own streets by no means reflected
his best stagecraft. There are several of
Shakespeare's plays, conspicuous among
them "Cymbeltne," in which a number of
yawns would have be«n saved had Cibber
readjusted them as completely as he did
"Richard III." Let ua try to think a little

i

*

FT
kindly of poor old dead and gone Colley.
Even Dr. Johnson says: "Colley Clbber, sir,
was by no means a blockhead."

a vr>T?n si tattvoaxt
rxiixjAiiL/an v. 4viuioun.

RICHARD NOT HIMSELF..Among Mr.
Mantell'a interesting announcements of
plans is one that has nothing to do with
his week's repertoire here In Washington,
but which, nevertheless. Is filled with signiflcanceto the many who regard him as

~ * * /»*
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Shakespeare. When here last year he acted,
among other plays, "King Richard III".

H
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! not in the words of the Ron Greet adver-
tisements, "as snaKespeare wrote u, duc
as Colley Cibber rewrote, unwrote, reversed,
upset, and perverted it. There has always
been an element of grim comedy In the
spectacle of students of Shakespeare scatIti red through an audience when "King
Richard III" is on, trying to follow the
performance on the1 stage from a copy of
the play; for. with two or three salient exceptions.fibber's version has been in use
ever since lie prepared it. Tile Booths acted
Cibber. and some idea of the popular atti

"i - < T >:,.» 1 in»
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gained from an old playbill In the posses|sion of Mr. Frederick Donaghey, Mr. Manitell's persona! manager. Its announcement
of a Saturday nighl performance in the
historic Arch Street Theater, Philadelphia,
was worded thus:
"The peerless player, Mr. K. Booth, as

cruel, wicked Gloster In the thrilling
tragedy of 'Richard III. or the Battle of
Bosworth Field,' including the landing of
Henry, Earl of Richmond, and his terrific
sword combat resulting in the timely taking
off of the most bloody and unjust tyrant
and erookback monster. Great battle scene
and spectacle of slaughter!"
And this was Edwin Booth, the greatest

tragic actor this country has produced!
1,1 I.
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Mr. Mansfield, when he appears as Gloster.
uses the ( U>ht-r version.the ".Cibber perversion,"as it is termed in Mr. Mantell's
playbills, which have an admirable quality
of frankness with regard for this and cognatematters. Following the announcement
that it Is Cibber and not all-Shakespeare,
Mr. Mantell prints an extract from ilazlltt's
vigorous denunciation of the alterations
made by Cibber.due, as that brilliant commentatorhad it, "to the foppery and ignoranceof the prompt-book critics."
Mr. Mantell is, he says, next season, to

go back to the tragedy as Shakespeare
wrote it. This will not be wholly a new

IUIIUV1 laniug IUI iiiill, ivi liiree UITlt'S last
season he unobstruslvely tried to give the
play with the original text' and succession
of scenes, and with the character of Margaretretained. He made the effort In
Philadelphia, in Toronto and in Pittsburg,
and in the Canadian city. It seems, he did
it without announcement of any kind, his
playbills retaining the lines indicating the

di i aiiKciiiciit. i lie iR Ai uaj Jie wuo

soundly berated In the newspapers for not
having given the play In Its purity.

It is Mr. Mantell's argument that, in
spite of the opinion of a long-line a? great
actors to the contrary, Shakespeare affords
a better opportunity to the player of Richardthan does Cibber. In the latter'.s ar-
rangeinent the role of Richard is a mere
monologue. He orders the other characters
about hither and thither; no real opposition
is offered him; there is no development of
character whatsoever, and, as Hazlltt says,
the only object of this arrangement would
s«em to be "to make the character of Glosteras odious and disgusting as possible."
In Shakespeare, on the other hand, Buckinghamis a real oppositional force, striking
sparks from Qloster In their frequent momentsof conflict, whilf many of the numer-

HF,
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oub other characters, including Margaret, i
are well defined and essentially dramatic, 1

figuring In situations that, howeverr absurd
from the viewpoint of history, are tragically
effective In great degree. i
Both Samuel Phelps, with whom Mr. Man- ^

tell In his youth was associated In London
J at Sadler's Wells, and Sir Henry Irving *

gave "Kins Richard III from the text. i

Phelps with the gratifying but not great h
success that generally marked his revivals tof the poet's works, and Irving with absolutenon-success, due, tt was held' at the e

time. Just ten years ago, to his lack of the I
great physical vitality with which the pole pr>J.l J V. _ _ 1 I . . J 1_ »

ui xwuiiaru uu cv«r utreii turouuiaieu iu u» jtheater.
o

A VALUABLE HACKETT PUBLICA- t
TION..Mr. James K. Hackett Is extremely c

anxious to find an r~tr& copy of a book t
written many yews ago by his father. He ii
has asked various friends and many pro- I
prietors of old book shop* is different parts s

of the country, and thus tar has been C
unable to »ecure the coveted volume. The C
full title of this valuable work Is: c

"Notes and Comments upon Certain Plays
and Actors of Shakespeare, with Criticisms a

and Correspondence, by James Henry n

Haekett." j
The publisher's Imprint on the Issue of "

1863 Is: t
"New York: Carleton, Publisher, 1863. o
The volume contains 350 pages, Is an C

octavo, and the label on the book Is In A
gotd lettering and reads:
"Hackett's Notes and Comments on a

Shakespeare." p
The original binding on the book was a "

bluish purple cloth. These essays on t
Shakespearean acting by Mr. Hackett's fa- o

ther, who was the famous Falstaft of his "

sr>
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day, are out of print. A number of «|.llect- a

ors are searching for the volume. 1
A GREAT SINGERS BAD 8.TART.- I

Caruso has many tales to tell about the |
difficulties which beset him some ten years '

» * J

ago at the outset of his career, ill one 01 i

the Italian cities where he had been en- I

gaged to sing he was soundly hissed. An I

unhappy tenor who succeeded him soon \
after, l.owever, they treated even more

cruelly, and 011 Caruso's again venturing
to appear before the pflbllc which had
damned him he was enthusiastically applauded.This, of course, only proves that,
in critical Italy, even a fine voice is not
considered sufficient to atone for defects
of art, and at that time Caruso's art was,
as he himself admits, very imperfect. His
tirst successes were scored about eight
vear<= aeo. and from that time on his repu-
tation lias grown with amazing rapidity.
THE TWO BIERS.Among the "props'"

of the Robert Mantell productions are two
funeral biers.a white one, used in the
scene of Ophelia's burial In "Hamlet," and
a black one, used in act 2 of "King Richard
III." When, about a year ago, Mr. Mantellplayed in the Walnut Street Theater,
Philadelphia, the stage hands of the house
managed to get the wrong bier on the
scene night after night, whichever play was

given. The star at length lost his temper
and angrily bade the property man of the

_

theater -Either label the biers or else post ^
a memorandum so conspicuous that there C]
might be no further mistake. U
The next day at rehearsal Mr. Mantell

noted a very handsome and artistic threesheetposter of a local brewery on the
door of the room where the properties
were kept when not in use. The scenery
painter of the theater was at work with
paint and brushes on the poster. With
me names, 01 course, cnangea, nere is
the text of the finished job:
"M&ltz & Hope, Brewers of Puritan, a pi

Dark Beer, Use in 'Richard,' and Parsifal, n
a Light Beer, Use in 'Hamlet.' "

,r
A CASE OF EXAGGERATED EGO. aj

Modesty Is evidently not considered a vir- fc
tue by the writer of the following letter, hi
which Thomas Jefferson received: 11
"Mr. Thomas Jefferson, Sir: There is no M

acting part within the range of the drama
that I cannot play better than any other a<

actor, with the possible exception of 'Rip «
Van Winkle,' and the only reason I cannot w
enact him.because it requires the spiritual al
element of a Jefferson tp do so. If you
can offer me a part in your play do so, Ih
order to secure the greatest actor, living. 01

Fraternally yours,
A. EDWIN BOTKINSON. di

Box 11, Port Huron, Mich." w
Suffice to say that the "greatest living re

ATF
s

ictor" will not be with Jefferson's "Rip
ifan Winkle."

AN ACTOR-MANAGER'S ACTIVITY..
RThen James K. Hackett Is not acting he
levotes his time to the theater which bears
lis name in New Tork and to the many
heatrlcal enterprises of which he Is the
lraui. vuue naiurauy, ne paya mucn a.ientionto th« starring: tour of Mr». Hackitt(Miss Mary Mannering) In "Olorlous
Jetsy." He Is also preparing for the first
iroduction in this country of Maurice
laeterlinck's latest play, "The Blue Bird,"
f which he possesses the American rights.
Lnother enterprise is a revival of the new

omlc opera, "The Alcalde," which waa

ried in Chicago last summer. Mr. Hackett
3 interested In the English play, "Mr.
lopkinson," which is meeting with much
ucceas wnerever ii is Been; in r-uuui;

>p!nlon," by Mr. R. C. Carton; "The White
Chrysanthemum," an English musical
omedy by Leedon Bandock and Arthur
inderson, with music by Howard Talbot,
,nd In "The Girl Behind the Counter," a

lusical comedy by the authors and comiofferof "The White Chrysanthemum."
The Masquerader," a dramatization of
Catherine Cecil Thurston's popular novel
f the same name; a new play by Mr.
rhannlng Pollock, and a new play by Mr.
ilfred Sutro are also in preparation.
It is the intention to devote next season

.t the Hackett Theater to a repertoire of
lays produced In the past. In addition to
The Walls of Jericho," he will present to
he New York public "TheCrlsls," "ThePrlBnerof Zenda," "The Pride of Jennico,"
'Rupert of Hentzau," "The House of Si-

k j^'
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:nce," "Don Caesar's Return," "The Se- I
et of Pollchenelle" and "The Bishop's | e

Love:" J

__________
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Coming Attractions. I
i

New National.
Mr. Alantell !s to begin his week of Shakes- c
eare in the National Theater tomorrow \

Ight with "Macbeth," one of the tragedies 1
i which lie acceu 111 wasningtim a year
go. At that time he gave only one per- *
irmance of this play, which De Quincey <j
is called the "greatest heritage In our t
terature." Clearly, here Is & role which 8

[r. Manteil may be said to have made his j.
tvn in this day, for there la not another j
2tor in present activity in our tongue s

ipable of embodying the sturdy thane ^
ho was drlvon from soMlprlv nrnhltv hv L1
n o'erweenlngr ambition to moral and po- s
tlcal ruin. Tomorrow night's will be Jhe
ify performance of the tragedy.
Indeed,' none of the six plays.five trageeaand one comedy.w&lch Mr. Mantell
111 give this week In the National will be
seated save one, "Jillus Caesar," wblcb t<

«

LR-.
led In the vote that was called for by the
management of the playhouse when It was
found that Mr. Mantell had more roles than
could be squeezed Into a week of six performances.So "Julius Caesar." which
Hum hii acL'ounis ir a production or uncommonsplendor, will be given three times.
Mr. Mantell's arrangement of the plays

for the week will be as follows:
Monday night. "Macbeth," only time:

Tuesday night, "Othello," with Mr. Mantel!
In the title-role, only time: Wednesday
afternoon, "The Merchant of Venice." with
Mr. Mantell for the first time here as Shylock,only time; Wednesday night, "King
uctti. uiuj luiic, i'nurauiiy uigm. oy request,"Hamlet." only time: Friday and
Saturday nights and Saturday afternoon,
"Julius Caesar," with Mr. Mantell for the
first time here as Brutus.
Specification Is made that Mr. Mantell

will play the Moor In the single "Othello"
performance for the reason that he plays
Iago also, having taken up the role of the
ensign In Montreal In September last with
great success.
Mr. Mantell's King I.ear, like his Macbeth,was seen here last winter, and was

then fnnni! to hp n wonHorfnllu intorootinc
exhibition of tragic acting In a rare play.
a play held by many not to be actable, but
one which Mr. Mantell has elsewhere succeededin making a feature of his repertoire.
The "Hamlet" performance was put into

the week's schedule at the eleventh hour,
owing to a very general desire to compare
the Mantell Hamlet with that of Mr. Forbes
Robertson at what may be called "close
range." Mr. Forbes Robertson's having
quite recently been seen by two very large
gatherings in the National. This meant
the sacrifice of "Richelieu." which also was
In great demand for Mr. Mantell's engagement.
Marie Booth Russell, whom illness pre-

oft

I n

E. JjOOTH %£EiLVJ ,

t
rented from appearing when Mr. Mantell *
was last here, will play Lady Macbeth. '

^esdemona, Portia. Cordelia, Ophelia and
'Shakespeare's other lovely Portia,'" the
wife of Brutus in "Julius Caesar."
Th« ni®"ht n«rfr>rm<Lnr*H will hp at ft #»harr>.
Lfternoons at 2. 1

- c

Columbia. f
Tomorrow night James K. Hackett opens ,

i week's engagement at the Columbia The- i
iter in "The Walls of Jericho." The popuarityof the drama had been tested In Lonlonbefore Mr. Hackett brought it to Amerca,and it has had a remarkably prosper- ,

jus career in this country. It affords a pic- .

:ure of modern society which is cleverly
analyticaland at the same time warmly

sympathetic. This is Mr. Hackett's second
iDDearance tn the Dlay in Washington. Mr.
Hackett's leading woman this season is
Beatrice Beckley, who has been warmly
:ommended for her performance of the '

jrlnclpal feminine role. e

\

Belasco. c

The attraction offered at the Belasco f
[ heater for this week will be "Playing \

he tiame," with Josepn ana wimam w. «

refferson In the stellar roles. 4

The piece Is by those clever authors,
Cleveland Moffett and Hartley Davis, and
iresents original features, comedy situitlonsand witty dialogue. b
The plot of the play Is rather a compll- o

:ated one, being built about an Innocent tl
Urtation and a misrepresentation of per- d
lonages. In it many popular fads .are ^
reated satirically and existing conditions
n society are humorously depicted. r

JoseDh Jefferson portrays the role of the r

lwo ^*ht . 1]
" tmet^comjeo oplka co" d

lonorable Beverly Clay, a type of southrnerseldom seen north of the Mason and
Mxon's line; one that Is fast becoming only t
l mpmnrv nf thf» nasi William Tpff^rcnn
in the contrary, appears Jn the role of
f>erey Charlton, a young social butterly.The company supporting- the Jeffer- r'

ons Includes Aubrey Bouclcault, Miss a
luby Bridges, William H. Post and Miss >
Jlanclie Bender. t]
Mr. Bouclcault appears as Stuyvesant
Jowe, a young business man with tenden- .

ies to flirt. Miss Bridges has the role of a pvidow. What heart story there Is to the v;
ilay revolves about this character.
Both Miss Bender and Mr. Post have .

rood parts, the former playing a young
lebutante. and the latter Obadiah, a hotel ,1

letective. The entire scenic production was a>ullt by Ernest Albert of the Lee Lash .

tudlos in New York city. The first act r,
s laid In New York city, and reveals i.ie jeading and writing room of the WaldorfAstoriaHotel. The second act shows the
tudio of a well-known artist in New
fork. AH the stage properties were made
n the studios of the Metropolitan Opera
louse, In New York city, under the per- ai
onal direction of Edward Seidie. T

...... m

Chase's. M

Coming to Chase's this week are Gal- tf

igher and Barrett, Julia Sanderson. Es- ^
Bile Wordette sad company, Ben Welch, tl

f hp \f 11 alno 1 Tnhnctnno T Tnnar XX711-
Ham Selblnl and Jeanette Orovinl and "Th«
Inexperienced Chauffeur" motion pictures.
Gallagher and Barrett will play a travesty
called "The Battle of Too Soon." Julia
8anderson, a petite musical comedy prima
donna, will sing her "Teddy Bear" sons,
accompanied by the dancing cubs.

Majestic.
"Gay New York," a musical comedy, will

be presented at the Majestic this week, beginning;with matinee tomorrow. The play
Is said to be more ambitious In a musical
way than the majority of so-called musicalcomedies. Among the comedians and
singers who will be in evidence are HarryEmerson, Lillian Huerleln, Edward B.
Adams, Ollle Omega. Edward Brenruui,CU. ' »» - --

riuitiife * ieraenu>, Aiagija H. Foy, Bessie
Bartell, Richard Bartlett and James Devlne.

New Lyceum.
"The Champagne Girls" will appear at

the New Lyceum this week. The show la
given In two parts and an olio. The companyIncludes Potter and Hartwell, in an
acrobatic novelty act; Montgomery and
Lanier, singing and dancing: George B.
Alexander, as a hobo; Carrie Ezlcr andlosie Webb and the Moores.

Saengerbund Concert.
The second public concert of the WashingtonSaengerbund will take place at the

National Theater this evening at 8 o'clock.
The chorus of seventy male voices will

ut- uRBioieu Dy mme. snotweu fiper, boprano;Miss EUa Fischer, violiniste, and
Mr. John A. Finnegan, tenor, all of New
York city. Besides, these distinguished
soloists there will be an orchestra of forty
musicians. The entire program will be
under the direction of Mr. Henry Xander,
the musical director of the society.
The following attractive program will

be. rendered:
Overture, "The Marriage _of Figaro,"

i-w>.ai i, urcimira; cuoruB, r rau pnnne,
mi Himmel Herauf," Attenhofer, Sai'njferbundand orchestra; baritone solo. Mr.
Fred C. Sehaefer; soprano solo, aria from
"Tannhauser," "Dich theure Halle," Warier,Mme. Shotwell Piper, orchestral accompaniment;tenor solo, aria from "Aida,"^Celeste Alda," Verdi. Mr. John A. Finnc?an,orchestral accompaniment; violin solos,'a^ ' ***« 1 »-« »
,**/ ivuiuoitvc, v> irumvvBKi, \U) /iiK*'lin©r»
welsen," Sarasate, Miss Elsa Fischer; <h)
'Serenade," Pierne, (b) "Konile d'Amour,"Von Westerhout, (c) "Panamericana," Herjert,orchestra; choruses, (a) "Sonntag auf
Hem Meere," Heinze, (b) "Fruhlingszelt,"
VViihelm, Saengerbund; soprano solos, (a)"Ungredulb," Schubert, 'b) "VerborgenSeit,"Hugo Wolf, (oj "Melne l.kbe 1st
3run," Brahms, Mine. Shotwell Piper;
:enor solos, (a) "A Iiream," Rubinstein.
;b) "Du bist die Ruh," Schubert, (c) "I'll
Sing Thee Songs of Araby," Clay, Mr.
iohn A. Finnegan; chorus, "Landkennung,"3reig, Saengerbund and orchestra; barionesolo. Mr. Frank Rebstnrk.

Mayer's Concert Tonight.
Miss Esther Wallace will again appear
onight at the Mayer concert, and will
ling two new songs. On the bill, In u4dlionto a very interesting program of moIonpictures, there will also be Leonard T.
'hick in popular song successes.

Symonds Concert.
At the Symonds concert at the Btlasco

Theater tonight the special featuns Include:Salvator di Grazia, trick banjoist;
Sam Drane, comedian; Chester Spencer in
lew illustrated songs. New and interestingriowo * Wo l,.n>vnw iva »11« IHUtlUII JJII.IUJCP li.1V UCCU
eceived from New York and abroad.

The Spirit of the Times.
Elbert Hubbard will give his new !e"ure.
The Spirit of the Times," Tuesday. -March
9, at 4:30 o'clock. Seats are on sale at
21!) F street, A. F. Jones' ticket bureau.

Lecture on Peking.
In Mr. Nealy's lecture on Peking, the Chilesecapital, Columbia Theater next Friday

ifternoon at 4:45 o'clock, he exhibits the
rarious costumes to be seen on the streets
f Peking, that far-away city of the east,tnd tells some curious facts atoout the oeo-
>Ie who wear -them. His talk Is Illustrated
v!fh original photographs. He gives Interringand instructive personal experience*
»f his life among the Chinese.

Metropolitan Opera Company.
In the production of "Madama Butterfly"
y the Conrled Opera Company, the part
f Cio-Clo-Sam gives ample opportunity for
he display ot the talent, both vocal and
ramatic, of Miss Geraldlne Farrar. Mme.
.oulse Homer will Interpret the Important
ole of Suzuki. The Plnkerton will be Causo,and Mr. Riceardo Stracciari, a new
arltone of high and enviable reputation,
7llf make his first bow In this city as
harpless. Even the minor parts will be
a the hands of experienced artists, lncludlgReiss, Muehlmann and Begue. Mr.
rturo Vigna, a conductor who has already
roved Ills quality in Washington, will dlectthe performance. "Madama Butterfly"
i announced for Thursday evenlngr, March
8. "Faust'' is promised for Saturday afteroon,March 30, with Mine, Emma Karnes
> her fni'nritii nat t r.f Afnraiik-rltfl Yf m*»

onephine Jacoby will be tne SieVil and
[me. Poehlmann will appear as Marthe,
3 long interpreted by Miss Bauermeister.
Ir. Dippel will sing the part of Faust and
[r. Scotti will have the role of Valentin,
lephistopheies will be Mr. Pol Pit neon.
Ir. Samuel Bovy, a new conductor who
as made his mark in Europe, will have
harge of the performance.
On Saturday evening, March :to. Aida"
rill be sung with a very remarkable east,
lciuding Mr. Caruso as Radames, Mr.
tracciari as Amonasro, Mr. Jr.;irnet as
lamfifi, Mr. Muehlmann as the king. Miss
.awrence as the priestess and Mn Louisa
[omer as Amneris. Mme, Maru Rappold. ,
le Brooklyn singi-r, who was discovered
»me eighteen months ago by Mr. <"onledand converted into a gv.n 1 opera
tar, will make her first appea ance on
tie occasion In the role of Aldn. Imporintincidental dances will be rendered by[lis Frothlleh and tin- Metropolitan corj.a
e ballet. Mr. Vigna will conduct.

Ellen Terry.
Following the engagement of Mr. Manellat the New National Theater this
,-eck Ellen"*Terry, supported by a rnpresenatlveLondon company, will appear in a

epcrtoire of three plays. Miss Terry will
rrlve in Washington Saturday night,
fn OO on/1 « ; 11
laivu aiiu win ocvcu UlllCS U>1 #
lie stage of the New National.
The repertoire will be as follows: Monay,Tuesday and Wednesday nights and
aturday afternoon, "Capt. Brax?bound's
'onversion," by George Bernard Shaw;
'hursday, Friday and Saturday nights.
The Good Hope" and "Nance Oldfleld."
tiese two last-named plays forming the
amV.1a 11 Thn »V.« »U
wuuiv; u.«i. » ii*. iiiuu«e'.uivui ui inr uiraiCI

anounces the opening of the mail order
rrangement already made public. The
pgular sale of seats will not begin until
'hursday morning, March 21, at *J o'clock.

"The Law and the Man."
Wilton I^ackaye's new play, "The I.jlw

'

indthe Man," comes to the Columbia
heater next week. The piece is a drataticversion of Victor Hugo's novel. "Lea
[iserables," the book which revolutionised
>e penal system of France, c-.ansed the
>wor system of the world, and which ultliatelywas the cause of the second revoluon.Mr. Lackaye will be seen as Jeaa


